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Renowned comic artist Ruan Guang-Min draws inspiration from the classic short story
"A Lever Scale,” written by Lai Ho, one of Taiwan’s most important literary figures. Known as
the “Father of Modern Taiwan Literature,” Lai Ho was a champion for the rights of Taiwanese
people under Japanese rule and was repeatedly imprisoned for his activism.

Set during Taiwan’s colonial period under Japan, the story recounts the tragic event of a
vegetable vendor killing a policeman. Amidst the sweeping changes of the time, a humble and
loving couple strive to find their own small happiness.

Celebrated for his rich, emotional depictions of everyday life, Ruan masterfully
captures both the warmth and cruelty of the world with his brilliant and sensitive brushstrokes.

€ Lai o

Enduring imprisonment twice for his activism, Lai Ho was actively involved in social and cultural
movements. He gained literary fame through his Chinese poetry and made significant contributions
to Taiwan's new literature. He played a pioneering role in the Taiwan Minbao newspaper, chairing the
literary section and mentoring emerging writers. He also co-founded the Nan Yin (Voice of the South)
magazine, advocating for the use of the Taiwanese language in writing. Revered as the “Father of
Taiwan’s New Literature,” Lai Ho graduated from the Taiwan Governor-General's Medical School and
established Lai Ho Hospital in Changhua, his hometown.

& Ruan Guang-Min

Ruan Guang-Min is a Taiwanese comic artist known for combining humor, empathy, and sensitivity
to portray family dynamics, parent-child relationships, and human conflict. He excels at capturing
the authentic grassroots culture and sentiments of Taiwan. Ruan has received numerous accolades
for his work, including dual awards at the 8th Golden Comic Awards for “Youth Comic Award” and
“Comic of the Year" as well as awards at the 11th Golden Comic Awards. He won the Silver Award at
the 14th Japan International Manga Awards. In 2002, Dong-Hua-Chun Barber Shop was adapted
into a TV dramg, followed by the adaptation of Yong-Jiu Grocery Store in 2019.

BOOKS
FROM



AlLever Scale

Cross-Border Dialogue Between
Comic Artist Ruan Guang-min
and Scholar Chen Wan-yi:

The Timelessness of Lai

Ho’s “A Lever Scale” and Its
Contemporary Significance

The Lai Ho Foundation is an
organization dedicated to preserving
Lai Ho’s legacy. Known as the “Father of
Modern Taiwan Literature,” Lai Ho was
a champion for the rights of Taiwanese
people under Japanese colonial rule.
He endured imprisonment twice for his
activism.

Professor Chen Wan-yi: The mission of
the Lai Ho Foundation is threefold. First,
it upholds Lai Ho’s humanitarian spirit.
Second, it stands on the side of the weak.
Third, it nurtures passion for social protest.

These three principles capture the
spirit of Ruan Guang-min’s adaptation A
Lever Scale. Its reference to Crainquebille,

written by the Nobel Prize-winning
French novelist Anatole France, is telling.
Crainquebille depicts how the police
oppress the weak. Upon reading Anatole
France, you must have realized that the
abuse of power is not unique to Taiwan
but is an issue that crosses all borders.
Ruan Guang-min: Lai Ho ’s writing
resonates deeply with me. He tells the
story of how small, ordinary people
under Japanese colonial rule struggle.
The emotions | experience while reading
transcend differences in time, clothing,
and space. It’s worth noting that the issue
of oppression isn’t limited to colonizers
and the colonized, but more broadly to

those with power and those without. In
the modern erq, those with power should
not oppress the vulnerable but instead
should seek to understand.

Lai Ho’s writing resonates deeply with me. He
tells the story of how small, ordinary people
under Japanese colonial rule struggle.
The emotions | experience while reading
transcend differences in time, clothing, and

space.

Chen Wan-yi: This is a concern for
all creators of literature and art. This
theme doesn’t change with the times or
government. Lai Ho once said he was a
youth of the transitional era, a progressive.
Reading Guang-min’s graphic novels, one
can feel the rapid changes of the past two
decades. The readership of printed texts
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has quickly diminished, giving way to new
forms and technologies. Thus, "reading”
is no longer just about reading words one
by one. Young people might derive their
reading experiences more
from videos, images, and
music. To make classic works
meaningful in contemporary
times, they must be embraced
by the current generation.

Modern readers need artists
like Ruan Guang-min, who can
adapt classic texts into graphic
narratives for today’s youth.
This work reflects the trend of
the times. If Lai Ho knew his novels were
adapted into comics, he would likely
nod in agreement, seeing his texts gain
contemporary relevance.

This edited excerpt appeared in the
book’s postscript.
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